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DIGITAL AUDIO 

The Boston College Irish Fiddle Festival 

My Love Is In America 
GLCD 
1110 

1. Lord McDonald’s/The Fair of Ballinasloe reels All 3:30 

2. The Exile of Erin/Sean sa Cheo reels Liz Carroll 3:14 

3. Roll Out the Barrel/Lafferty’s/The House of Hammil 

reels Kevin Burke & Dale Russ 3:32 
4. The Humours of Ballyloughlin double jig Dale Russ 3:20 
5. Joe Bane’s/The Green-Gowned Lass reels Martin Hayes 2:16 

6. The Banks Medley Andy McGann & Paddy Reynolds 2:55 

7. The Lament for Staker Wallace/Farewell to Erin air/reel 

Brian Conway 4:04 
8. The Wind That Shakes the Barley/The Tramp’s reels Tony 

deMarco 2:32 

9. The Salamanca/Trim the Velvet reels Seamus Connolly & 
Brendan Mulvihill 2:52 

10. Aggie Whyte’s/Miss Roddy’s reels Paddy Reynolds 2:26 

11. The Gaelic Lament/The Lads of Laois/The First Month of 

Summer air/reels Andy McGann 3:47 
12. The Humours of Lissadell reel Liz Carroll, Martin Hayes & 

Eileen Ivers 1:55 

13. Sliabh na mBan/Sliabh na mBan Hornpipe Fisherman’s 

Island/The Humours of Westport air/hornpipe/reels 

Seamus Connolly 5:55 

14. The Tarbolton/The Longford Collector/The Sailor’s 

Bonnet reels Johnny Cronin, Paddy Cronin, James Kelly & 
Johnny McGreevy 3:35 

15. Untitled/The Piper on Horseback reels Eileen Ivers 2:23 

16. The Morning Dew/Jenny’s Chickens reels James Kelly 3:15 

17. Lad O Beirne’s /Leinster Buttermilk reels Brian Conway, 
Tony DeMarco & Martin Wynne 2:18 

18. The Rowers of Limerick/Tommy Coen’s reels Brendan 
Mulvihill 3:54 

19. The Boys of Ballisodare slip jig Martin Wynne 1:56 
20. The Plains of Boyle/Dunphy’s Hornpipe hornpipes All 3:11 

21. The Wandering Minstrel Medley double jigs All 3:50 
22. My Love is in America reel All 2:36 

Mel Mercier plays bodhran. 

This concert was recorded live from the 

audience at The Irish Fiddle Festival held at 
Boston College on Sunday, March 25, 1990, 

and has been left to stand on its own with no 
attempt to interfere with the sound at a post¬ 

production stage. The result is an explosive 

mixture of the sounds people make when moved 

by the Irish spirit—the driving patterns of the 
musicians’ feet dancing to their own music, the 

voiced encouragements of a crowd beyond itself 
with excitement, the crafted tapestry of the 

music threaded like sinews and veins through a 
body, and the heartbeat of the goatskin bodhran 

pumping the energy round and round. 

For a free Green Linnet catalog, please return the enclosed 
postcard or write to Green Linnet. 

© © 1991 Green linnet Records, Inc. 
43 Beaver Brook Road • Danbury, CT 06810 • USA "48248 
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Someone in the audience said that it 

was like a combination of fire and 

earth (virtuosity and tradition), some¬ 

one else wrote a poem, and quite a few cried 

with the emotion of it all. Fergus Bourke’s 

photograph seemed to catch the spirit—the 

lonely landscape forlorn without its love—in 

combination with the title of one of the better 

known reels: My Love is in America. But this 

was no backward-looking enterprise—any 

sense of nostalgia or of longing to be at the 

centre was lost in the knowledge that this 

was the centre as long as the music lasted. 

We were in at the heart of things where ideas 

were born, celebrating the successful trans¬ 

planting of a culture and throwing into relief 

the energy of continuity rather than that of 

change. We were also celebrating the fiddle 

and its responsiveness to individual and local 

accent—and whether the bowhand left broad 

loose strokes or fine precise handwritten 

lines, the accent was unmistakably Irish. 

This recording is about the passing-on of 

an aural wisdom—a wisdom of the ear. It is a 

wisdom which begins at the feet and which 

rises through the body lifting you with it, and 

its most exhilarated gesture is that of the 

dance. 

The decision to omit any form of har¬ 

monic accompaniment and to substitute 

rhythmic interplay in the form ofbodhran is 

an attempt to recognize the melodic and 

rhythmic interplay which informs the heart 

of this tradition. Here we have sixteen fid¬ 

dlers and one bodhran player reaching back 

into an older sound, and hoping to propel 

something of that sound into a new 

millennium. 

Kevin Burke. Raised in London by Sligo- 

born parents and open to outside influences 

from the beginning, Kevin has always re¬ 

turned to his root-inspiration—the early 

pioneer American 78rpm recordings of the 

three great Sligo fiddlers: Michael Coleman, 

James Morrison and Paddy Killoran. Cur¬ 

rently a member of the group Patrick Street, 

his extensive discography includes much- 

acclaimed solo albums (If The Cap Fits and 

Up Close, on Green Linnet) as well as 



recordings with the legendary Bothy Band, 

Micheal 0 Domhnaill Jackie Daly, and many 

more of the great figures in Irish musical 

tradition. Sligo at the heart, but global in its 

scope best describes this musician’s energy. 

Liz Carroll. Bom in Chicago, Liz was much 

influenced in her youth by the Irish button- 

accordion player Joe Cooley, who was cele¬ 

brated for his robust and driving style. She 

came from Chicago for our festival with the 

other great musical influence in her life—the 

much respected fiddler Johnny McGreevy. 

Her own style is a personal reworking of 

these and other Irish influences, and its 

unique power may owe something to that 

fact. Recordings include A Friend Indeed, 

Kiss Me Kate, and an important recent re¬ 

lease on the Green Linnet label entitled Liz 

Carroll. 

Seamus Connolly. Born in Killaloe, East 

Clare, Seamus emigrated to Boston in 1976 

with a string of National Fiddle Competition 

Awards to his credit. Already influenced by 

the 1920 recordings of Coleman, Killoran 

and Morrison—and by his time spent with 

the famed Kilfenora and Leitrim Ceili 

Bands—his brilliant fiddle technique has 

been widely heard on all three national tours 

of the Masters of the Folk Violin as well as at 

the Smithsonian Festival of American Folklife 

and other prestigious events. His creative 

energy has recently found expression in his 

much-awaited solo recordings—Notes from 

My Mind released in 1988, and the recently 

released Here and There (both on Green 

Linnet). 

Brian Conway. Fiddle tradition was handed 

on to Brian by his father Jim, himself a fid¬ 

dler, and by Martin Wynne, who also came 

from New York with Brian for the festival. 

Another major figure, the late Martin 

Mulvihill, provided the opportunity for Brian’s 

initial traditional music experience, and the 

Conway house in the Bronx where Brian was 

bom and raised provided a most natural 

ambiance for hearing the best of the contem¬ 

porary Irish tradition in New York—includ¬ 

ing the fiddling of Andy McGann. In com¬ 

mon with those among our guest fiddlers 

who have entered the round of competitions, 

Brian has distinguished himself by winning 

the All-Ireland 1986 award. Recordings 

include The Apple in Winter (with Tony De 

Marco) on Green Linnet records. 

Johnny Cronin. Sliabh Luachra is an area 

on the borders of Cork and Kerry famed for 

its traditional music. Three great names stand 

out in this century as carriers of that tradi¬ 

tion—the blind fiddler Tom Billy, the itiner¬ 

ant fiddle-master Padraig O’Keeffe, and the 

legendary fiddler Dennis Murphy. Johnny 

and his brother Paddy inherit this most im¬ 

pressive of regional styles, and both have 

nurtured it over the years here in America. 

Johnny is very well known in the New York 

area where he has lived now for 30 years. The 

Sliabh Luachra style is one strongly linked to 

dancing, and removed as he is from his 

native village of Gneeveguilla, Johnny re¬ 

tains the essential quality of Sliabh Luachra 

“lift” in his playing. Shanachie Records re¬ 

leased a recording of his music in c. 1978 

entitled Cronin and Burke on which he is 

featured with the banjo player Joe Burke. 

Paddy Cronin. Paddy has been living in the 

Boston area for over 40 years. “I was born in 

the village of Gneeveguilla—that’s in East 

Kerry, and takes in part of Cork. It’s famous 

for its musicians and characters. I was taught 

by Padraig O’Keeffe....he was the greatest. 

Padraig was across the fields maybe three or 

four miles away, and then Denis 

Murphy...why I could look out the window 

and see Denis’ house, and Padraig was on 

the opposite side again, just over the hill. So 

the three of us were very close.” (from the 

notes to Paddy’s album The Rakish Paddy re¬ 

leased by Fiddler Records in 1975). Paddy 

was recorded at the age of twenty for the 

London BBC archives, and his first commer¬ 

cial recording, entitled Music in the Glen, was 

released by Fleetwood Records in the fifties. 

Tony De Marco. Growing up in an Irish- 

Italian parish in Brooklyn, Tony DeMarco 

was drawn from an initial interest in Ameri¬ 

can country fiddling into the world of the 

New York based fiddlers Paddy Reynolds, 



Johnny Cronin, Martin Wynne, and Andy 

McGann. Successive trips to Ireland, in par¬ 

ticular County Sligo, led to a deepening of 

Irish roots which was nurtured by an impor¬ 

tant musical relationship with Paddy Rey¬ 

nolds. Attendance at the weekly session in 

Jim Conway’s house in the Bronx led natu¬ 

rally to a musical friendship with Brian 

Conway which is to be heard on The Apple in 

Winter (Green Linnet Records). A tendency 

to seek out the heart of Sligo tradition seems 

to represent the energy behind Tony’s play¬ 

ing. 

Martin Hayes. Bom in the townland of 

Maghera between Feakle andTullain County 

Clare, Martin inherited his fiddling directly 

from his father P.J. Hayes, whose name is 

synonymous with theTullaCeili Band. From 

the age of fourteen Martin played with his 

father in the Tulla Band and also came under 

the influence of important local names in¬ 

cluding Paddy Canny, Martin Rochford and 

Vincent Griffin, all of whom lived and played 

around Northeast Clare. Like so many Irish 

traditional musicians before him, he emi¬ 

grated to America and now lives in Chicago 

working professionally with a band called 

Midnight Court. 

Eileen Ivers. The youngest of our fiddlers 

at the Festival, Eileen went through the 

Martin Mulvihill School of Irish Music in her 

native New York. With eight All-Ireland prizes 

already behind her (one of them on the 

banjo-mandolin), she represents a younger 

generation of musicians seeking to make 

their tradition relevant to the world around 

them. As well as playing with the all-female 

group Cherish the Ladies, Eileen plays regu¬ 

larly with flute player Joanie Madden in the 

New York band Jigsaw. Her recording with 

John Whelan (accordion), entitled Fresh 

Takes, was released by Green Linnet. 

James Kelly. Currently a member of Pat¬ 

rick Street, James was first introduced to 

traditional fiddling by his father John at the 

age of three. John Kelly was a major influ¬ 

ence on the Irish composer Sean 0 Riada in 

whose pioneering band Ceoltoiri Chualainn 

he played throughout the sixties. Well estab¬ 

lished now as a player of virtuosity and depth, 

James in turn has brought his tradition to an 

ever-widening audience through his involve¬ 

ment with many groups including the post-0 

Riada group Ceoltoiri Laghain and Planxty. 

He is known for his fiddle master-classes at 

the Willy Clancy Summer School, and re¬ 

cently presented a series of traditional music 

programmes entitled The Pure Drop for Irish 

television. Grounded in the fluent and under¬ 

stated Clare style of his father, James is also 

influenced by the more direct virtuosity of 

the Sligo style. The resultant fusion has an a 

authority of its own. 

Andy McGann The charismatic influence 

of Andy McGann seems to flow like a river 

through the New York tradition. Introduced 

to the fiddle at the age of seven by local 

musician Catherine Brennan (a student of 

Michael Coleman), Andy came into direct 

contact with Coleman in his early teens. 

Coleman, who died in 1945, used to visit the 

McGann household during the final years of 

his life, and during these visits (which could 

last for several days) much seemed to pass 

between the two fiddlers. His first recording 

in the late fifties was on Shaskeen Records 

with the accordion player Joe Burke and was 

entitled A Tribute to Michael Coleman. Two 

later recordings followed on Shanachie, one 

with Paddy Reynolds and the other a solo re¬ 

cording with the guitar backing of Paul Brady. 

Johnny McGreevy. (1919-1990) More than 

40 years old before he visited Ireland, Johnny 

was greatly influenced by the Sligo-born fid¬ 

dler James Neary whom he met in his late 

teens. Bom in Chicago of Irish parents in 

1919, McGreevy in turn took inspiration from 

the recordings of Coleman, Morrison and 

Killoran. The Neary house in Chicago be¬ 

came an important nerve center for the tradi¬ 

tion at a time when the vibrant Chicago scene 

championed by Captain Francis O’Neill of 

the Chicago police at the turn of the century 

was ebbing. His first recording was with Pat 

Roche’s Harp and Shamrock Orchestra in 

1938. Later recordings included McGreevy 

and Cooley (produced by Miles Krassen on 

Philo Records in 1974), and Joe Shannon and 

Johnny McGreevy (produced by Mick 



Moloney for Green Linnet Records in 1980). 

We were greatly honoured by his presence 

at Boston College for this festival, one of his 

final public appearances. 

Brendan Mulvihill. The source of 

Brendan’s fiddle playing may be traced to 

Ballygoughlin, West Limerick, where his fa¬ 

ther Martin was born. Brendan’s birth in 

Northampton, England, and the subsequent 

emigration of the family to New York may 

have clouded some of the surface connection 

between the fiddle styles of father and son, 

but the musical passion remains the same. 

Martin established an important school of 

Irish music in New York, the full effects of 

which have still not been seen. Brendan’s 

music displays a sweetness of tone matched 

by an intuitive sense of variation. Several 

earlier recordings with the group The Irish 

Tradition and a solo album, The Flax in Bloom, 

all on Green Linnet, have given way to his 

most important recording to date entitled 

The Steeplechase (accompanied on piano by 

Donna Long). Brendan is in the process of 

preparing a collection of his father’s music 

for publication. 

Paddy Reynolds. Paddy was first taught 

the fiddle by his mother at the age of six. 

Born in Ballinamuck, County Longford in 

1922, he emigrated to America in the late 

forties and settled in the Bronx. His friend¬ 

ship with Andy McGann goes back many 

years, and this friendship led to a shared re¬ 

cording on Shanachie Records where the in¬ 

fluence on both fiddlers of the legendary 

James “Lad” O’Beirne is to be heard. Both 

Paddy and Andy were present at the Festival, 

as was Tony DeMarco, on whom Paddy has 

had a particular influence. 

Dale Russ. Irish music may emanate from 

the Irish, but it is not the property of the Irish, 

being a thing of the spirit. Dale Russ repre¬ 

sents the growing number of non-Irish 

musicians who have sensed a common spirit 

with the Irish tradition and who for some 

reason beyond articulation have found an 

empathy with the sound of being Irish. Being 

pure sound, music, more than any of the the 

arts, transcends the cultures of its birth, and 

Irish music is no exception to this. In the 

eyes and ears of influential figures like fid¬ 

dler Kevin Burke, Dale Russ has proven his 

psychic knowing of Irish fiddle style. Within 

our community of Irish-American fiddlers he 

represents the true universality of musical 

experience—the creative spirit grounded in, 

but greater than, tradition. 

Martin Wynne. “I was born in Everlaun, 

Bunninadden, County Sligo, year of 1913. At 

about ten I started playing the ten-keyed 

accordion—the songs that were sung in 

school and other melodies to which I was 

exposed. Later at about age 121 was given a 

violin and after some practice I was able to 

play on the violin the music I knew on the ac¬ 

cordion. I never had a formal teacher—just 

got what I know from what I heard and saw. 

I learned a lot of tunes from the gramophone 

or phonograph, featuring fiddle players 

Michael Coleman, James Morrrison,Paddy 

Killoran and others. I did learn a number of 

tunes directly from the other neighbouring 

players—one of chief importance was Philip 

O’Beime, father of Lad O’Beime, who lived 

in NewYork.” We were particularly honoured 

and grateful to have Martin Wynne with us 

for the festival. 

Mel Mercier. Son of Peadar Mercier 

(bodhran player with 6 Riada’s Ceoltoiri 

Chualainn and with The Chieftains), Mel is 

widely known for his technical brilliance on 

traditional Irish percussion instruments. A 

graduate of University College Cork Music 

Department, he was a Fulbright Scholar at 

the California Institute of the Arts where he 

studied ethnic percussion techniques from 

around the world. This sense of Irish tradi¬ 

tion connecting with a global network of 

traditional music expression informs Mel’s 

creativity at its deepest level. 

Micheal 0 Suilleabhain 



Micheal 6 Suilleabhain is head of the 

Irish Music Program at University 

College Cork. The music department 

at UC Cork is widely recognized for 

its innovative blend of classical and 

traditional musicians in a shared 

degree course. At the invitation of 

the Irish Studies Program, he is a 

visiting professor in the Music De¬ 

partment at Boston College. As Visit¬ 

ing Professor, he was the moving 

spirit behind The Irish Fiddle Festi¬ 

val. His two most recent recordings 

have received international attention: 

The Dolphin’s Way (1987) and Oil- 

ean/Island (1989), both on the Ven¬ 

ture/Virgin label. 

Produced by Micheal 6 Suilleabhain for The Irish Stud¬ 
ies Program of Boston College 

Digitally recorded by Timothy Wilson at Gasson Hall, 
Boston College, on March 25,1990. 

All tunes traditional except The Exile of Erin composed 
by Tony Sullivan, and The House of Hammil and 
Fisherman’s Island composed by Ed Reavy. 

Mastered by Tadhg Kelleher in Suan Studios, Ireland. 

All royalties from this recording have been donated by 
the musicians for the support of My Love is in America- 

An Audio-Visual Archive of Irish Traditional Music in 
America housed in the Burns Library, Boston College. 

Sleeve design by Sharon Sabin, Office of Communica¬ 
tions, Boston College. 

Cover Photograph by Fergus Bourke entitled Near 
Spiddal, County Galway 

Special thanks to Adele Dalsimer, Kevin O’Neill, Anne 
Dhu Shapiro, Fr. Bill Barry and the Jesuit Community at 
BC, Fr. Bill Neenan, Doug Whiting, Bob O’Neill, Mary 
Cronin, Tish Barry, Fr. Frank Sullivan, Fr. Dennis Yesa- 

lonia, Pattie Longbottom, Cathy McLoughlin, Noirin Ni 
Riain, Larry Reynolds, Seamus Connolly, Fergus Bourke, 
Margaret Dever, Earle Hitchner, Judy Walsh, Erin Webb, 

Carter Wilkie, Brian O’Donovan, Paddy Doherty, Wendy 
Newton, Jana Spacek, all of the students at BC who 

helped, and University College Cork. 

For a free Green Linnet catalog, please return the 
enclosed postcard or write to Green Linnet. 

® 1990 Green Linnet Records, Inc 

43 Beaver Brook Road 

Danbury, CT 06810 USA 
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1. Lord McDonald’s/The Fair of Baleinaslok 
reels All 3:30 

2. The Exile of Erin/SeAn sa Cheo reels Liz 
Carroll 3:14 

3. Roll Out the Barrei/Lafferty’s/The House 
of Hammil reels Kevin Burke & Dale Russ 
3:32 

4. The Humours of Ballyloughijn double jig 
Dale Russ 3:20 

5. Joe Bane’s/The Green-Gowned Lass reels 
Martin Hayes 2:16 

6. The Banks Medley Andy McGann & Paddy 
Reynolds 2:55 

7. The Lament for Staker Wali ace/Farewell 
to Erin air/reel Brian Conway 4:04 

8. The Wind That Shakes the Barley/The 
Tramp’s reels Tony deMarco 2:32 

9. The Saiamanca/Trim the Velvet reels Seamus 
Connolly & Brendan Mulvihill 2:52 

10. Aggie Whyte’s/Miss Roddy’s reels Paddy 
Reynolds 2:26 

11. The Gaelic Lament/The Lads of Laois/The 
First Month of Summer air/reels Andy 
McGann 3:47 

12. The Humours of Lissadell reel Liz Carroll, 
Martin Hayes & Eileen Ivers 1:55 

13. SlJABH NA mBan/SlIABH NA MBAN HORNPIPE 
Fisherman’s Isi and/The Hu mours of West- 
port air/hornpipe/reels Seamus Connolly 
5:55 

14. TheTarbolton/The Longford Collector/ 
The Sailor’s Bonnet reels Johnny Cronin, 
Paddy Cronin, James Kelly & Johnny 
McGreevy 3:35 

15. Untitled/The Piper on Horseback reels Ei¬ 
leen Ivers 2:23 

16. The Morning Dew/Jenny’s Chickens reels 
James Kelly 3:15 

17. Lad O Beirne’s /Leinster Buttermilk reels 
Brian Conway, Tony DeMarco & Martin 
Wynne 2:18 

18. The Fiowers of Limerick/Tommy Coen’s 
reels Brendan Mulvihill 3:54 

19. The Boys of Ballisodare slip jig Martin 
Wynne 1:56 

20. The Piains of Boyle/Dunphy’s Hornpipe 
hornpipes All 3:11 

21. The Wandering Minstrel Medley double 
jigs All 3:50 

22. My Love is in America reel All 2:36 

Mel Mercier plays bodhran. 

Green Linnet 
Records, INC. 

43 Beaver Brook Road 
Danbury, CT 06810 USA 
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JOIN OUR MAILING LIST: 
Be the first to get information on new releases, tour schedules, and special sales. 
Please fill in the information below to be added to our mail and e-mail lists.You can 
also sign up online by visiting our web site at www.greenlinnet.com. 

Name: Green Linnet Records, Inc. 

Address: 
43 Beaver Brook Road 

PO Box 1905 

Danbury, CT 06813-1905 

City: 
Phone: 1.203.730.0333 

Fax: 1.203.778.4443 

State/Province: E-mail: csr@greenlinnet.com 

Postal Code: Toll-Free/US & Canada 

Phone: 1.800.468.6644 
Country: Fax: 1.877.468.6645 

E-Mail: www.greenlinnet.com 

SPECIAL OFFER! Nua Teorainn: New Celtic Music From Green Linnet (GLCD 1204), 
featuring performances by Martin Hayes & Dennis Cahill, Lunasa, Niamh Parsons,Wolfstone 
and many others. Send check or money order in US currency for $ 10.00 (for orders outside the US, add 

$2.50 postage) to Green Linnet Records, or order online at www.greenlinnet.com. 
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My Love Is In America 
1. Lord McDonald’s/The Fair of Balunasloe (3:30) 2. The Exile of Erin/ 

Sean sa Cheo (3:14) 3. Roll Out the Barrel/Lafferty’s/The House of Hammil(3:32) 

4. The Humours of Ballyloughlin (3:20) 5. Joe Bane’s/The Green-Gowned Iass (2:16) 

6. The Banks Medley Andy McGann & Paddy Reynolds (2:55) 7. The Lament for Staker 

Wallace/Farewell to Erin (4:04) 8. The Wind That Shakes the Barley/The Tramp’s (2:32) 
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9. The Saiamanca/Trim the Velvet' (2:52) 10. Aggie Whyte’s/Miss Roddy’s (2:26) 

11. The Gaelic Lament/The Lads of Laois/The First Month of Summer (3:47) 12. The Humours of 

Lissadell (1:55) 13. Sijabh na mBan/Sliabh na mBan Hornpipe Fisherman’s Isiand/The 

Humours of Westport (5:55) 14. The Tarboi.ton/The Longford Collect or/ 

The Sailor’s Bonnet (3:35) 15. Untitled/The Piper on Horseback (2:23) 

16. The Morning Dew/Jenny’s Chickens (3:15) 17. Lad O Beirne’s / 

Leinster Buttermilk (2:18) 18. The Flowers of Limerick/Tommy 

Coen’s (3:54) 19. The Boys of Ballisodare (1:56) 

20. The Plains of Boyle/Dunphy’s Hornpipe (3:11) 

21. The Wandering Minstrel Medijey (3:50) 

22. My Love is in America (2:36) 


